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1 Introduction

Frédéric Chopin’s Nocturne, Op. 9 No. 1 in B-flat minor is one of the
most emblematic compositions of his early Parisian period.

Dedicated to Madame Camille Pleyel, the piece is built around a lyrical
melody supported by an arpeggiated accompaniment.

2 Formal Structure

The piece is structured as a romanza, that is, a three-part “ABA” form with
a coda, which can be outlined as follows:

« Section A (bars 1-18): Exposition of the theme in B — flat minor.
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« Section B (measures 19-70): Central episode in the relative major
(D — flat major).

« Section A’ (measures 71-80): Varied and abbreviated restatement
of the initial theme.

« Coda (measures 81-85): Final resolution.

3 Technical and Stylistic Analysis

The melody is characterized by a lyricism derived from opera.
Chopin frequently uses ornaments that break the metrical regularity.
Notable examples of polyrhythm include:

e 11 notes against 6
e 22 notes against 12
e 20 notes against 12

These ratios should not be performed with mathematical precision, but
with a fluid rubato.
The accompaniment is based on wide arpeggios that extend beyond the

octave.
The harmonic function is to support the melody through the use of the
pedal, creating a dense yet transparent sound texture.

4 Harmonic Profile

Chopin’s harmony is rich in chromaticism and passing modulations.
A point of particular interest is the conclusion of the piece:

B — flat minor — B — flat major

The piece ends with a Piccarda third, where the final B-flat major chord
conveys a sense of relaxation and serenity.



5 The Full Score

Here is the full score found at https://www.mutopiaproject.org/ written
in LilyPond.


https://www.mutopiaproject.org/
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Thank for your attention.
Franco Pasut
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